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Home-Grown
Convenience
Postulation
Monologues
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 O h no, another script typeface *sigh*. Does the world 
need more? If you have five minutes, I have an an-
swer. But first, lend me your eyes.

Three years ago I came to terms with the fact that a daily 
lunch diet of hamburgers was no bueno. Motivated to turn a 
bad habit into a good one, I began walking to work. My mile 
and a half trek takes me through the Mission district of San 
Francisco, which is home to a lot of crazy people, good burri-
tos and hand painted signs.

The signs became the highlight of the walk. An obsession 
emerged and I compulsively sought them out. There’s an allur-
ing quality to each one that makes them appealing. Dissect 
each layout and you'll find a simple pattern: a primary and 
secondary color palette, horizontal text and a loose cap and 
x-height. Each one seems to be designed on the fly and with-
out a ruler, making the letterforms ooze with a genuine style. 
Eventually, this continual exposure began to affect my work.

Accepting the shift in style, I forced myself to loosen up in 
order to help my hand create letterforms that evoked a vi-
brancy similar to the signs. It was a valuable exercise.

This sparked an interest to dig deep and find unique exam-
ples of quirky script specimens, confirming my “weirder the 
better’ addiction to odd letterforms.

Two years into my quirky lettering fetish, I applied my little 
secret to a lettering workshop. I pieced together a quick 
script specimen to be shown as a reference for attendees. 
It was the first complete character set I’d drawn. Typically, I 
only illustrate words and phrases, but never translate them 
into proper alphabets. The deeper exploration gave this script 
more personal meaning.

THE ORIGIN OF 

Viktor Script

→ THE FULL STORY CONTINUES ON ohnotype.co →
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F or every evening gown, there are shoes to match. 
Would you wear Converse with Chanel? No way, 
José. Similarly, script typefaces are often in need of 

a complimentary style for the small stuff. Revolutionary? No, 
but useful nonetheless.

After two years on the market, Viktor Script is getting a new 
friend. The proportions are inverted, going from the bold con-
densed proportions of Viktor Script, to something much light-
er, wider, and optimized for smaller sizes. It’s made designing 
with Viktor much easier and more fun for us, and we hope it 
will do the same for you.

Though wide typefaces designed for all caps settings are 
common, they are very rarely done so with brush features: 
swelling strokes, kinked whitespaces, and soft terminals. 
These qualities allow Viktor Script Caps to match Viktor 
Script, while supporting the opposite end of the hierarchy. On 
the next page you’ll see the way I envision Viktor Script being 
used, but to quote Will Ferrell at the end of the Lego Movie, 
“That’s only a suggestion.”

Some Small News
VIKTOR SCRIPT GETS A NEW FRIEND
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the

Top 10 Albums of the Year
P R E S E N T E D  B Y  H E I N E K E N

IN ASSIATION WITH Rolling Stone MAGAZINE

2 • 0 • 1 • 7

—

Terriblelife Music PRESENTS

THE BEST OF

The Wolfpack
COLUMBIA RECORDINGS 1961–1975

—
THE DIY CRAFT SWEEPING THE NATION

Custom Tape Dispenser
CHEAP, EASY, LIFE-CHANGING

PRESENTED by INSTRUCTABLES

—
the NAPPER TANDY

Trivia Night!
TUESDAYS at 8:00 PM

3200 24TH ST, SAN FRANCISCO, CA 94110
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 489-2378 
 SINGABLE  
 $62,186.19
 J@OHN.CO
 BOX-SEAT
 FLOURISH
 2/57 C. SGR
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ARRROWS (on by default. Turn off Standard Ligatures to disable)

lining figures (accessible in the Proportional Lining feature)

alternate b (accessible in Stylelistic Alternates and Stylistic Set 01)

ligatures (on by default) 

alternate Q and z (accessible in Stylistic Alternates and Stylistic Set 01)

 -> -> ->
 ($123) -> ($123)
 bubble -> bubble

bonoloto -> bonoloto
 Quizzical -> �uizzical 
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Adventure Time (originally titled Adventure Time with 
Finn & Jake) is an American animated television series 

created by Pendleton Ward for Cartoon Network.
ALTERNATE B (accessible in Stylelistic Alternates and Stylistic Set 01)

In-N-Out is one of the few fast food chains to pay its 
employees more than minimum wage guidelines—starting 

at $10.50 per hour in California, as of April 2013.
lining numbers (accessible in the Proportional Lining feature)

21/4 cups finely ground graham crackers (about 30 squares), 
1/2 teaspoon ground cinnamon, and 1 stick unsalted butter, melted. 

The filling requires a lot more bullshit.
fractions (on by default. Turn off Standard Ligatures to disable)

Quincy Pondexter blocked five jams against the Wizards! 
Pangrams are dumb, but I needed a capital Q. 

I guess I could have just found a sentence about Quincy Jones.
alternate Q, lowercase b and z (accessible in Stylistic Alternates and Stylistic Set 01)

Febronio Ontiveros claims to have offered the first retail 
burrito in San Francisco at El Faro (The Lighthouse) in 1961, 

a corner grocery store on Folsom Street. -> Very Chill.
arrows (on by default. Turn off Ligatures to disable)
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A B C D E F G H I J K L M N O P Q � R S T U V W X Y Z Æ Œ Þ Ĳ Ŋ
À Á Â Ã Ä Å Ç Ć Ĉ Ċ Č Ď Đ È É Ê Ë Ē Ĕ Ė Ę Ě Ĝ Ğ Ġ Ģ Ĥ Ħ 

Ì Í Î Ï Ĩ Ī Ĭ Į İ Ĵ Ķ Ĺ Ļ Ľ Ŀ Ł Ń Ņ Ň Ñ Ò Ó Ô Õ Ö Ō Ŏ Ő Ø 
Ŕ Ŗ Ř Ś Ŝ Ş Š Ţ Ť Ŧ Ù Ú Û Ü Ů Ű Ų Ŵ Ý Ŷ Ÿ Ź Ż Ž Ð 

UPPERCASE

abcdefghijklmnopqrstuvwxyzæœĳŋðþß
àáâãäåāăąçćĉċčďđèéêëēĕėęěĝğġģhĥħìíîïĩīĭįĵķĺļľŀł 
ñńņňŉòóôõöōŏőøŕŗřśŝşšťŧțţùúûüũūŭůűųŵýÿŷźżž 

LOWERCASE

$¢��£€¥0123456789 
NON=LINING FIGURES AND CURRENCY

$¢£€¥0123456789 
FIGURES AND CURRENCY

¼½¾⁰¹²³⁴⁵⁶⁷⁸⁹⁄₀₁₂₃₄₅₆₇₈₉ 
FRACTIONS, SUPERIORS, AND DENOMINATORS

.,;:<>«({[#@&�¡!¿?%/|¦\†‡§©®¶]})-–—+=÷×»~^‘“*”’ ªº™ 
PUNCTUATION

->/>-^\<<-</-.\>���� 
ARROWS

������������������������ 
���������������� 

ICONS, SYMBOLS, ORNAMENTS, AND MISCELLANEOUS TREATS
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ABCDEFGHIJKLMNOPQ�RSTUVWXYZ 

ÆŒÞĲŊÀÁÂÃÄÅÇĆĈĊČĎĐÈÉÊËĒĔĖĘĚĜĞĠĢ 

ĤĦÌÍÎÏĨĪĬĮİĴĶĹĻĽĿŁŃŅŇÑÒÓÔÕÖŌŎŐØ 

ŔŖŘŚŜŞŠŢŤŦÙÚÛÜŮŰŲŴÝŶŸŹŻŽÐ 
UPPERCASE

$¢£€¥0123456789 
NON=LINING FIGURES AND CURRENCY

¼½¾0123456789⁄0123456789 
FRACTIONS, SUPERIORS, AND DENOMINATORS

({[#@&¡!¿?%/|¦\†‡§©®¶]}) 

. , ; :<>«-–—+=÷×»~^‘“*” ’ ªº™ 
PUNCTUATION

←↑→↓ 
ARROWS
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Viktor Script supports these languages: Abenaki, Afaan Oromo, Afar, Afrikaans, Albanian, Al-

satian, Amis, Anuta, Aragonese, Aranese, Arrernte, Arvanitic (Latinized), Asturian, Atayal, 

Aymara, Bashkir (Latinized), Basque, Belarusian (Latinized), Bemba, Bikol, Bislama, Bosnian, 

Breton, Cape Verdean Creole, Catalan, Cebuano, Chamorro, Chavacano, Chichewa, Chicka-

saw, Cimbrian, Cofán, Corsican, Creek, Crimean Tatar (Latinized), Croatian, Czech, Danish, 

Dawan, Delaware, Dholuo, Drehu, Dutch, English, Esperanto, Estonian, Faroese, Fijian, Filipi-

no, Finnish, Folkspraak, French, Frisian, Friulian, Galician, Ganda, Genoese, German, Gikuyu, 

Gooniyandi, Guadeloupean Creole, Gwich’in, Haitian Creole, Hän, Hawaiian, Hiligaynon, Hopi, 

Hotcąk (Latinized), Hungarian, Ido, Ilocano, Indonesian, Interglossa, Interlingua, Irish, Ital-

ian, Jamaican, Javanese (Latinized), Jèrriais, Kala Lagaw Ya, Kapampangan (Latinized), Kaqchikel, 

Karakalpak (Latinized), Karelian (Latinized), Kashubian, Kikongo, Kinyarwanda, Kiribati, Kirun-

di, Klingon, Ladin, Latin, Latino, sine Flexione, Latvian, Lithuanian, Lojban, Lombard, Maasai, 

Makhuwa, Malay, Maltese, Manx, Māori, Marquesan, Meriam Mir, Mirandese, Mohawk, Montag-

nais, Montenegrin, Murrinh-Patha, Nagamese Creole, Ndebele, Neapolitan, Ngiyambaa, Niuean, 

Noongar, Norwegian, Novial, Occidental, Occitan, Oshiwambo, Ossetian (Latinized), Palauan, 

Papiamento, Piedmontese, Polish, Portuguese, Potawatomi, Q’eqchi’, Quechua, Rarotongan, 

Romansh, Rotokas, Sami, (Inari Sami), Sami, (Lule Sami), Sami, (Northern Sami), Sami, (Southern 

Sami), Samoan, Sango, Saramaccan, Sardinian, Scottish Gaelic, Serbian (Latinized), Seri, Sey-

chellois Creole, Shawnee, Shona, Sicilian, Silesian, Slovak, Slovenian, Slovio (Latinized), So-

mali, Sorbian, (Lower Sorbian), Sorbian, (Upper Sorbian), Sotho, (Northern), Sotho, (Southern), 

Spanish, Sranan, Sundanese (Latinized), Swahili, Swazi, Swedish, Tagalog, Tahitian, Tetum, Tok 

Pisin, Tokelauan, Tongan, Tshiluba, Tsonga, Tswana, Tumbuka, Tuvaluan, Tzotzil, Uzbek (Lati-

nized), Venetian, Vepsian, Volapük, Võro, Wallisian, Walloon, Waray-Waray, Warlpiri, Wayuu, 

Wik-Mungkan, Wiradjuri, Wolof, Xavante, Xhosa, Yapese, Yindjibarndi, Zapotec, Zulu, and  Zuni

�
Thank you to my old TypeMedia classmates: Mark Frömberg, Alexandre Saumier-Demers, 

Hugo Marucco, David Chmela, Sláva Jevčinová aka Slavie Slaverson, Mark De Winne, and Nina 

Stössinger. Friends and collaborators: Diana Ovezea, Old Skool Rob, Ricky Odbert, Cosmo 

Ray, Gnatalie Perez, Sun Helen Isdahl Kalvenes, Rob Saunders and the Letterform Archive, 

Thierry Blancpain, Än Luc, Matty Martin, James L. Tucker at the Aesthetic Union, Erik Mari-

novich, Nick Sherman, and Jackson Cavanaugh. Tool makers and software developers: Ondrej 

Jób, David Jonathan Ross, Ben Kiel, Gustavo Ferreira, Frederik Berlaen, Loïc Sander, Frank 

Grießhammer, Jack Jennings, Tal Leming, and Yanone. My old type design instructors: Erik 

van Blokland, Paul van der Laan, Peter Verheul, Jan Willem Stas, Françoise Berserek, and 

Rod Cavazos. My old Graphic design and typography instructors, Mark Fox, Angie Wang, David 

Asari, Christopher Simmons, Bob Aufuldish, Brett MacFadden, Scott Thorpe, Tom Ingalls aka 

Backwards Man, Dennis Crowe, Michael Vanderbyle, Emily McVarish, Jon Sueda, and Eric Hei-

man. Also my family.


