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E
ckmann Schrift was of course originally drawn by Otto 
Eckmann, but the seeds were planted in 1899 as the 
masthead for the magazine Die Woche, an illustrat-
ed weekly newspaper. Eckmann then translated that 

lettering into a full typeface, but it seems that type was just 
a single facet of his many skills. Trained as a painter, Eckmann 
ditched his purely artistic pursuits later in life to focus on 
applied design. It’s wonderful to see the influence of a true 
artist on his type. His eponymous work remains one of the 
most original and enduring art nouveau contributions in type 
design history.

The psychedelic poster artists of the late sixties had a way 
of swiping art nouveau and vienna secessionist work, and tai-
loring it to fit their needs. I was particularly inspired by their 
adaptations while working on the Vulf North American Tour 
posters a few years back. I got to explore some of my favorite 
display faces all throughout history, reproduce the letters to 
excel at huge sizes, and fit justified across the entire 24” × 
36” sheet.

Eckmann Schrift was chosen for Portland, which seemed 
to be a nice fit for a city that celebrates idiosyncrasies and 
individuality.

The process for actually translating Eckmann’s work was 
embarassingly simple: I drew his version, pinched the middle, 
and rounded every corner. With surprisingly few moves, the 
dust was blown off a turn-of-the-century German relic, and a 
surprisingly funky child was born.

Otto Eckmann:

A TRUE G

→ THE FULL STORY CONTINUES ON OHNOTYPE.CO →
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AUTOGENY → AUTOGENY

I added a few alternates to make things a little less in-
sane if desired. They are accessible via Stylistic Alternates 
or Stylistic Set 01. Just like the descending alternates in 
Hobeaux (a design famous for the lack of descenders), I 
don’t really recommend using these. I think if you want to 
use Eckmannpsych, you have to commit. On the contrary, 
I’m making just a small effort to be mindful of other peo-
ple, who are trying to please other clients, that I will luck-
ily never talk to. If one issue can get resolved by swapping 
in one of the boring alternates, then it was worth it.

Boring forms are available for the letters A, D, E, F, G, H, M, 
N, T, and Y. 
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RÜKSTÄNDE
MAN SOLL DEN TAG NICHT VOR DEM ABEND LOBEN.

ÜBERWIESEN  
WO SICH FUCHS UND HASE GUTE NACHT SAGEN.

HARTNÄCKIG
ALLES HAT EIN ENDE, NUR DIE WURST HAT ZWEI.

HÖHENANGST
DAS KANNST DU DEINER OMA ERZÄHLEN.

eckmannpsych large & small
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HTTP://OHNO.COM
ABOUT • CONTACT 
Phil@schemer.co
B-W $2.57–€9.39

“SHOWN & TELLIN”
(NO, STOP.) #GOD
Wait Nope 194%
*Terrible*Now?
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DIE SIMPSONS IST EINE VON MATT GROENING 
GESCHAFFENE, VIELFACH AUSGEZEICHNETE 
US-AMERIKANISCHE WO ZEICHENTRICKSERIE 
DES SENDERS FOX. SIE IST DIE AM LÄNGSTEN 
LAUFENDE US-ZEICHENTRICKSERIE; BISHER 
ENTSTANDEN IN 28 DANGIT STAFFELN ÜBER 
600 EPISODEN. IM 21 NOVEMBER 2016 WURDE 
DIE PRODUKTION EINER 29. UND 30. STAFFEL 
ANGEKÜNDIGT.[2] ENDE JULI 2007 ERSCHIEN 
AUSSERDEM DER KINOFILM DIE SIMPSONS – 
DER FILM. DANEBEN GIBT 347 ES AUCH COMICS 
UND COMPUTERSPIELE MIT DEN SIMPSONS.
	 Im Mittelpunkt der Serie steht die Familie 
Simpson, bestehend who aus den Eltern Homer 
und Marge shit sowie ihren Kindern Bart, Lisa 
und Maggie. Die no Handlung persifliert häufig 
Aspekte des US-amerikanischen Alltagslebens.
	 Matt Groening, Schöpfer der Serie
James L. Brooks wurde durch die Comicserie 
Life in Hell auf Matt Groening aufmerksam. Er 
rief Groening 1985 an und fragte, ob er etwas 
für die Tracey Ullman lov Show zeichnen wolle. 
Bei dem vereinbarten Treffen soll Groening 

eckmannpsych small
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The working title of Eckmannpsych 
was assigned to this bizarre design, 
and it sat again until Future Fonts 
started getting closer to launch. I 
wasn’t sure exactly what typefaces 
I wanted to put up there, but I 
tried to host a mix of things that 
covered a wide range of style. Our 
goal was to make Future Fonts the 
home for more daring designs, and 
Eckmannpsych fit the bill perfectly, 
but I had to at least finish the 
capitals. ¶ Right away, the response 
was way more positive than I ever 
could have expected. In the first few 
weeks, Eckmannpsych (the working 
title became the actual title because 
I couldn’t think of anything else) was 
my top earner, despite being priced 
at six dollars. The enthusiasm was 
very surprising when considering 
just how crazy it looked, and how 
impractical it was to use. The first 
update came a few weeks later when 
I added some numbers to the mix.
¶ To my surprise, I started seeing 
people actually using the font for real 
work. Uses tended to be on the psych 
side of things, but I was thrilled to 
see someone actually hand carving 
the letters out of linoleum for some 
letterpress posters. Seeing things 
like that happen while the fonts are 
still in progress is totally thrilling, 
and does wonders to maintain my 
own enthusiasm for the project.
One annoying thing about single 
style typefaces is that they lock you 
into one sort of use. Something with 
really high contrast is pretty useless 
for every size except huge, so I 

eckmannpsych small

thought more control over the thins 
would increase the utility of this 
one-note-song. While decreasing 
contrast, I also increased the width 
to allow for larger counters that 
wouldn't be in danger of filling in 
when set at a tiny size. This gave 
way to an optical size axis that made 
Eckmannpsych quite a bit more 
useful. The character set was still 
tiny at this stage, so each update 
wasn’t an intimidating overhaul. 
This let me feel at ease to update and 
expand the family at a comfortable 
pace that wasn’t getting in the 
way of other work. ¶ Gradually, 
accented characters came into the 
mix, and my friend Dan Reynolds 
had some thoughts. Dan is a 
bonafide historian, and happened 
to be working on a dissertation 
concerning Eckmann’s work. His 
email read: ¶ “I love Eckmannpsych, 
but as I tweeted, I wish it had a Ü ;-)
Attached is a drawing in the 
Klingspor Museum from Eckmann 
for the Ü; it is probably close, but 
not exact, to what ended up in the 
original metal type. The idea of a 
little /e inside the /U was not as 
extreme as it seems today. Like 
other German founders, Klingspor 
cast its capital letters so that their 
tops went all the up to the top 
boundary of the sort. The German 
Umlauts … every typeface got some 
sort of individual solution. For 
foreign languages, other diacritics 
were made on little sorts that you 
had to put on top of the letters (and 
then you had to put spacing material 
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UPPERCASE

LOWERCASE

LOWERCASE ACCENTED

ECKMANNPSYCH MEDIUM

UPPERCASE ACCENTED

FIGURES

PUNCTUATION

A A B C D D E E F F G G H H I J K L 
M M N N O P Q R S T T U V W X Y Y Z

À Á Â Ã Ä Å Ā Ă Ą À Á Â Ã Ä Å Ā Ă Ą Ç Ć Ĉ Ċ Č Ď Ď Ð Đ 
È É Ê Ë Ē Ĕ Ė Ę Ě È É Ê Ë Ē Ĕ Ė Ę Ě Ĝ Ğ Ġ Ĝ Ğ Ġ Ĥ Ĥ 

Ì Í Î Ï Ĩ Ī Ĭ Į İ Ĳ Ĵ Ĺ Ľ Ŀ Ñ Ń Ň Ñ Ń Ň Ò Ó Ô Õ Ö Ō Ŏ Ő Ø Ǿ Œ Œ 
Ŕ Ř Ś Ŝ Ş Š Ș Ť Ț Ț Ť Ț Ț Ù Ú Û Ü Ũ Ū Ŭ Ů Ű Ų 

Ŵ Ẁ Ẃ Ẅ Ý Ŷ Ÿ Ý Ŷ Ÿ Ź Ż Ž ẞ

a b c d e f g h i j k l m n 
o p q r s t u v w x y z

à á â ã ä å ā ă ą ǻ æ ǽ ç ć ĉ ċ č ď đ ð 
è é ê ë ē ĕ ė ę ě ĝ ğ ġ ĥ ħ ì í î ï ĩ ī ĭ į ı ĳ ĵ 

ĺ ľ ŀ ł ñ ń ň ŉ ŋ ò ó ô õ ö ō ŏ ő ø ǿ œ þ ŕ ř 
ś ŝ ş š ș ť ț ț ŧ ù ú û ü ũ ū ŭ ů ű ų 

ŵ ẁ ẃ ẅ ý ÿ ŷ ź ż ž ß
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